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Swings,

Catskill Mountains,
New York,

New York,

USA.

1977
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Chapel Cross Power Station,
Study 1,

Dumfries,

Scotland,

1985
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Chariot of Apollo, Bassin de Latone,
Study I, Versailles,
Versailles, France.

France. 1997

1988
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Anglor,
Cambodia.
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Hillside Fence, Kussharo Lake Tree,
Study 2, Study 2,
Teshikaga, Kotan,
Hokkaido, Hokkaido,
Japan. Japan.
2002 2005
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Taushubetsu Bridge, Huangshan Mountains,
Nukabira, Study 1,
Hokkaido, Anhui,
Japan. China.
2008 2008
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Study 6,
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2010

Works

Michael Kenna | A 45 Year Odyssey 1973-2018

All Photographs ©Michael Kenna / RAM

Skyscraper and Clouds,
New York,

USA.

2016
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Study 4,
Wolcheon,
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Poplar Trees,
Fucino,
Abruzzo,
Italy.
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1993
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Impossible to Forget

Birkenau,
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CONVERSATION WITH THE LAND

+ oo o &G ‘

T EHE INJAPAN = v & 4 &)

Michael Kenna

My first trip to Japan was in 1987, when I photographed the shrine and temple areas of Kyoto and
Nara. I returned over the following several years for exhibitions, book signings and lectures, usually
to Tokyo or to other metropolitan cities. My dream was to explore the landscape in Hokkaido,

Honshu, Shikoku, Kyushu and Okinawa. It took me fourteen years to have the opportunity.

There is something mysterious and wonderfully alluring in the Japanese land. It is visually
manifested in the omnipresent interactions between water and earth, and in the constantly
changing seasons and skies. It can be felt in the engaging intimacy of scale in its terrain, and in the
deep sense of history contained in its earth. There is reverence and honor towards the land,
symbolized, I believe, by the ubiquitous torii gates. The shrine is often an integrated part of the
landscape, a place to rest and meditate, and perhaps even escape for some moments from the
complications and noise of our fast paced modern lives. Physically, Japan has similarities to my home
country of England; relatively small, reserved, inhabited for centuries, surrounded by water, every

patch of land and part of the sea-front containing a story.

As a boy, growing up in the North of England, I had my favorite trees which I regarded as
friends. I would visit them and witness their growth and change. Like the shrines and temples
they were also oases of calm. Over the past several years I have made acquaintances with a number
of Japanese trees and, fortunately for me, they seem to understand English quite well! A pastime in
my youth was to go to places where activities normally took place, but which were temporarily
empty: train stations, playgrounds, churches, cemeteries, etc. I was, and still am, interested in how
we humans leave our marks on where we live. I am attracted both to the visual juxtapositions and
interactions, and also to the lingering atmospheres that pervade these places when normal activities

are not happening. Japan has been a perfect environment to exercise this curiosity.

In my work I try to emphasize suggestion rather than description, much like the philosophy
of Japanese haiku poetry. A few elements can evoke a whole world of imagination. A small
amount of tangible subject matter has infinite possibilities. Sometimes I make long exposures,
either during the day or at night. Film can accumulate light and record events that our eyes are
incapable of seeing. Drama is often increased, deep shadows are created, light sources may appear
surrealistic. The results are deliciously unpredictable. As a photographer I try to live and work with
the constant knowledge that nothing is ever the same twice. Our world is always changing. I am
extremely content, doing what I am doing, being a small part of the recording process. It has been,
and continues to be, a great privilege for me to spend time in Japan and to have an ongoing

conversation with its exquisite land.
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